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NOTES 


The following is the prefacing text to Heinrich Schutz’s Musicalische Exequien, written 
by the composer and included in the published edition of 1636. The translation is 
taken from Gregory S. Johnston’s A Heinrich Schutz Reader: Letters and Documents in 
Translation (Oxford University Press, 2013). 

Separate Index of the Musical Items found in this work, together 
with the Ordinances for the Benevolent Reader. 

There are only three pieces or concertos to be found in this slight musical work. 1. All 
those passages from Holy Scriptures and verses of Christian hymns which His late Grace 
had recorded and written on the outside of the lid and on both sides, as well as at the 
head and foot, of his coffin made in secret during his lifetime, are gathered together and 
set in a concerto, in the form of a German Missa, after the manner of the Latin Kyrie, 
Christe, Kyrie Eleison; Gloria in exce/s/s; Et in terra pax, etc. 2. The passage or text which 
His late Grace selected and ordered for his funeral: “Herr, wenn ich nur dich habe, etc.” 

3. The Canticle of Simeon [Canticum Simeonis] “Herr, nun lassest du deinen Diener in 
Friede fahren, etc.” ordered by His late Grace for his stately interment, during which a 
separate choir with another text is introduced, which begins: “Selig sind die Toten, etc.” 
Following now are the Ordinances and Preparations for each concerto. 

I. 

Ordinance of the Concerto or the German burial Missa: 

Nacket bin ich vom Mutterleibe kommen 

1. This concerto composed after the manner of a Latin or German Missa is concerted to 
the organ 6. Vocum or by 6 singers strictly speaking, and has two discants, one alto, two 
tenors, and a bass. 2. In the alto part, however, there are also two passages for a bass 
voice (when the alto drops out or is silent), which is intended to lend greater variety to 
the concerto, and hence must also be assigned and sung. 3. From these six concertato 
voices six other voice parts can be additionally copied out (where the word Capella is 
indicated and up to the next vertical line), and thus a separate choir or Capella can be 
set up and introduced. 4. For the benefit of the singers, I have transposed the basso 
continue a fourth lower, with the appropriate chords for accompanying these works on 
the organ, knowing that a fifth lower would have been be more natural to the organ and 
perhaps would have better served inexperienced organists. 5. Because I had to bring 
together verses of German hymns in several modes into one composition [corpus], I hope 
prudent musicians shall forgive me where occasionally I have had to stray outside the 
bounds of the Ninth Mode to follow the chorale tunes. 6. Whoever might like this work of 
mine could make good use of it now and then in place of a German Missa, and perhaps 
at the Feast of the Purification [of the Virgin Mary] or on the 16th Sunday after Trinity. 


II. 

Ordinance for the Motet: Herr, wenn ich nur dich habe. 

It is in Octo Vocum for two equal choirs, and can also be arranged and performed without 
the organ, according to preference. 



Ordinance for the Canticle of Simeon: Herr, nun lassest du deinen Diener in Friede fahren 


1. It is to be noted that this concerto is for two choirs, and each choir has its own text. 
Chorus primus is in five parts and recites the words of Simeon: “Herr, nun lassest du 
deinen Diener.” Chorus secundus is in three parts, for two discants and one baritone or 
high bass, and sings the following passage, among others: “Selig sind die Toten, die in 
dem Herrn sterben.” With this invention or Chorus Secundus, the author wishes in some 
measure to introduce and intimate the joy of the disembodied blessed soul in heaven, in 
the company of heavenly spirits and holy angels. 2. Primus chorus is placed close to the 
organ, secundus chorus however in the distance, and as it is considered by each to be 
most desirable. 3. Whoever might wish to have this chorus secundus copied out once or 
twice, and to assign these parts to different locations depending on the circumstances of 
the church, the author hopes the effect of the work might be greatly augmented. 

A few reminders for the violone or the great bass viol, included here 
in place of an appendix, since there was still room. 

That the violone or the great bass viol, when properly played, is the most convenient, 
most agreeable instrument for the concertato voices when they concert and sing alone 
to a quiet organ, and a singular adornment to the Music, is evinced not only by the effect 
itself but confirmed moreover by the example of the most famous musicians in Europe, 
who these days make use of this instrument all the time in their performances, as 
mentioned above. Consequently it was not inadvisable, in connection to publishing the 
concerted musical compositions, to have yet another copy made of the basso continuo 
[part] for the violone, and to add it to this work along with the one for the organ. As also 
occurs with the present slight work of mine, I am resolved to do this in such a manner, 
and in future with other of my editions soon to follow, God willing. Although a separate 
and properly arranged bass for the aforementioned violone could be prepared and 
published, and not just the print of the bass for the organ, we will just keep to this print 
for the sake of sparing expenses. It is assumed that everyone who has learned to play 
this foundational [ fundamental ] instrument will know how to proceed using a keen ear 
and good judgment. For the sake of those with less experience, however, I have included 
three brief memoranda about how the violone can be discreetly played from this print of 
the organ bass part: 

1. Wherever alto or tenor clefs are indicated, the violone can likewise play along, but 
always an octave lower. For example, in a vocal trio, as for two discantists and an alto, 
the violone can play the alto an octave lower with good effect. It is, however, important to 
take note of the following: 

2. When these upper parts, such as discant, alto or tenor, enter fugally one after the 
other, then the violone remains silent and first joins in with the bass. 

3. One should observe in particular as well that, when two or more bass voices alone 
concert [to the organ], then the violone remains silent, because the bass voice provides 
the Fundament without it, and the violone playing the same strings [ Chorden ] or unisons 
produces an unpleasant harmony. 

Should one thing and another more be called to mind, the ear and practice shall advise 
and instruct. 



TEXTS AND TRANSLATIONS 


PALESTRINA 

IESU, Rexadmirabilis 
et triumphator nobilis, 
dulcedo ineffabilis, 
totus desiderabilis. 

Te nostra, lesu, vox sonet, 
nostri te mores exprimant; 
te corda nostra diligant 
et nunc, et in perpetuum. Amen. 

TALLIS 

If ye love Me keep my commandments 
And I will pray the Father 
And he will give you another comforter 
That he will bide with you forever 
In the spirit of truth. 

PURCELL 

Let my prayer come up into thy presence as the 
incense 

And let the lifting up of my prayers 
Be a humble sacrifice. 

BYRD 

Ave verum corpus, natum de Maria Virgine vere 
passum, 

immolatum in cruce pro homine, 

cuius latus perforatum fluxit aqua et sanguine 

esto nobis praegustatum in mortis examine. 

0 lesu dulcis, 0 lesu pie, 0 lesu, fili Mariae. 
Miserere mei. Amen 


HEINRICH SCHUTZ 

Teil I: Concert in Form einer teutschen 
Begrabnis-Missa 

INTONATIO (Tenor I) [IB] 

Nacket bin ich von Mutterleibe kommen, 

(Tenor I/ll, Bass II) [IB, JPL, AD, GS] 

nacket werde ich wiederum dahinfahren. Der 
Herr hat's gegeben, der Herr hat’s genom- 
men, der Name des Herren sie gelobet. 

(Capella) 

Herr Gott, Vater im Himmel, erbarm dich uber 
uns! 

(Soprano I/ll, Tenor II) [AZ, RG, JPL] 

Christus ist mein Leben, Sterben ist mein 
Gewinn. Siehe, das ist Gottes Lamm, das der 
Welt Sunde tragt. 


PALESTRINA 

JESUS, King most wonderful, 

Thou Conqueror renowned, 

Thou Sweetness most ineffable, 
in whom all joys are found! 

Thee may our tongues forever bless; 
Thee may we love alone; 
and ever in out lives express 
the image of Thine own. Amen. 


BYRD 

Hail, true Body, born of the Virgin Mary, 

who having truly suffered, was sacrificed on the 
cross for mankind, 

whose pierced side flowed with water and 
blood: 

May it be for us a foretaste of the Heavenly 
banquet in the trial of death. 

0 sweet Jesus, 0 pious Jesus, 0 Jesus, son of 
Mary, have mercy on me. Amen. 

HEINRICH SCHUTZ 

Part I: Concerto in the form of a German 
burial Mass 

INTONATIO (Tenor I) [IB] 

Naked came I out of my mother's womb, 

(Tenor I/ll, Bass II) [IB, JPL, AD, GS] 

naked shall I return. The Lord gave and the 
Lord has taken away, blessed be the name of 
the Lord. (Job 1:21) 

(Capella) 

Lord God, Father in heaven, have mercy upon 
us! (Kyrie eleison) 

(Soprano I/ll, Tenor II) [AZ, RG, JPL] 

Christ is my life and to die is gain. Look, this is 
the Lamb of God, which carries the sin of the 
world. (Philippians 1:21, John 1:29b) 



(Capella) 

Jesu Christe, Gottes Sohn erbarm dich uber 
uns! 

(Alto, Bass I) [KG, GS] 

Leben wir, so leben wir dem Herren; sterben 
wir, so sterben wir dem Herren; darum, wir 
leben Oder sterben so sind wir des Herren. 

(Capella) 

Herr Gott, Heiliger Geist erbarm dich uber uns! 


INTONATIO (Tenor I) [IB] 

Also hat Gott die Welt geliebt, dal5 er seinen 
eingebornen Sohn gab, 

(Soprano I/ll, Alto, Tenor I/ll, Bass II) [AZ, RG, 
RC, IB, JPL, GS] 

auf da!5 alle, die an ihn glauben, nicht verloren 
werden, sondern das ewige Leben haben. 

(Capella) 

Er sprach zu seinem lieben Sohn: die Zeit ist 
hie zu erbarmen; fahr hin, mein's Herzens 
werte Kron, und sei das Heil der Armen, 

und hilf ihn' aus der Sunden Not, erwiirg fur sie 
den bittern Tod und laS sie mit dir leben. 


(Soprano I, Tenor II) [AZ, JPL] 

Das Blut Jesu Christi, des Sohnes Gottes, 
machet uns rein von alien Sunden. 

(Capella) 

Durch ihn ist uns vergeben die Siind, geschenkt 
das Leben. Im Himmel soll'n wir haben, o 
Gott, wie grolSe Gaben! 


(Soprano II, Bass I) [RG, AD] 

Unser Wandel is im Himmel, von dannen wir 
auch warten des Heilandes Jesu Christi, 
des Herren, welcher unsern nichtigen Leib 
verklaren wird, daS er ahnlich werde seinem 
verklarten Leibe. 

(Capella) 

Es ist ailhier ein Jammertal, Angst, Not und 
Trubsal uberall, des Bleibens ist ein kleine 
Zeit, voller Muhseligkeit, und wer's bedenkt, 
ist immer im Streit. 

(Tenor I/ll) [IB, JPL] 

Wenn eure Sunde gleich blutrot ware, soil sie 
doch schneeweiS werden; wenn sie gleich ist 
wie rosinfarb, soil sie doch wie Wolle werden. 


(Capella) 

Jesus Christ, Son of God, have mercy upon us! 
(Christe eleison) 

(Alto, Bass I) [KG, GS] 

When we live, we live for the Lord; when we die, 
we die for the Lord: therefore, whether we live 
or die, we are the Lord's. (Romans 14:8) 

(Capella) 

Lord God, Holy Spirit, have mercy upon us! 

(Kyrie eleison) 

INTONATIO (Tenor I) [IB] 

God loved the world so much, that he gave his 
begotten son, 

(Soprano I/ll, Alto, Tenor I/ll, Bass II) [AZ, RG, 
RC, IB, JPL, GS] 

so that all who believed in him would not be 
lost, but have everlasting life. (John 3:16) 

(Capella) 

He spoke to his beloved Son: now is the time 
for mercy, go, my heart's worthy crown, and 
be the salvation of the poor and help them 
from the distress of sin; take upon yourself 
the bitterness of death and let them live with 
you. (Martin Luther, 1523) 

(Soprano I, Tenor II) [AZ, JPL] 

The blood of Jesus Christ, God's Son, cleanses 
us from all sin. (1 John 1:7b) 

(Capella) 

Through Him our sin is forgiven, our life re¬ 
stored. In heaven we shall have, 0 God, what 
wondrous benefactions! (Ludwig Helmbold, 
1575) 

(Soprano II, Bass I) [RG, AD] 

Our life is for heaven: from there also we look 
for the Savior, Lord Jesus Christ: he will trans¬ 
figure our futile body to become similar to His 
glorious body. (Philippians 3:20- 21a) 

(Capella) 

Here all around is a vale of tears, need and 
sorrow everywhere, our stay here is for but 
a brief time full of hardship, and if you think 
about it, you are always in disharmony. (Jo¬ 
hann Leon, 1582/89) 

(Tenor I/ll) [IB, JPL] 

If your sin were as red as blood, it shall be as 
white as snow, were it red like crimson, it 
shall be as wool. (Isaiah 1:18b) 



(Capella) 

Sein Wort, sein Taut, sein Nachtmahl cli¬ 
ent wider alien Unfall, der heilge Geist im 
Glauben lehrt uns darauf vertrauen. 


(Alto) [RC] 

Gehe hin, mein Wolk, in deine Kammer und 
schleuS die Tur nach dir zu! Verbirge dich 
einen kleinen Augenblick, bis der Zorn voru- 
bergehe. 

(Soprano I/ll, Bass I) [AZ, RG, AD] 

Der Gerechten Seelen sind in Gottes Hand, und 
keine Qual ruhret sie an; 

fur den Unverstandigen werden sie angesehen, 
als sturben sie, und ihr Abschied wird fur 
eine Pein gerechnet, und ihr Hinfahren fur 
Verderben, aber sie sind in Frieden. 

Aber sie sind in Frieden. 


(Tenor II, Tenor I, Bass I, Bass II) [JPL, IB, AD, 
GS] 

Herr, wenn ich nur dich habe, so frage ich 
nichts nach Himmel und Erden. 

Wenn mirgleich Leib und Seele verschmacht', 
so bist du, Gott, allzeit meines Herzens Trost 
und mein Teil. 

(Capella) 

Er ist das Heil und selig Licht fur die Heiden, zu 
erleuchten, die dich kennen nicht, und zu 
weiden. Er ist seines Volks Israel der Preis, 
Ehr, Freud und Wonne. 


(Bass I/ll) [AD, GS] 

Unser Leben wahret siebenzig Jahr, und wenn's 
hoch kommt, so sind's achtzig Jahr, und wenn 
es kostlich gewesen ist, so ist es Muh und 
Arbeit gewesen. 

(Capella) 

Ach, wie elend ist unser Zeit allhier auf dieser 
Erden, gar bald der Mensch darniederleit, wir 
mussen alle sterben, allhier in diesem Jam- 
mertal ist Muh und Arbeit uberall, auch wenn 
dir's wohl gelinget. 

(Tenor I) [IB] 

Ich wei13, da!3 mein Erloser lebt, und er wird 
mich hernach aus der Erden auferwecken, 
und werde darnach mit dieser meiner Haut 
umgeben werden und werde in meinem 
Fleisch Gott 


(Capella) 

His word, His baptism, His Eucharist serve 
against all misfortune; belief in the Holy 
Spirit teaches us to have faith. (Ludwig Helm- 
bold, 1575) 

(Alto) [RC] 

Go, my people into your chamber and shut the 
door behind you! Hide yourself for a little 
moment until the wrath has passed. (Isaiah 
26:20) 

(Soprano I/ll, Bass I) [AZ, RG, AD] 

The souls of the righteous are in the hand of 
God and no torment shall touch them; 

in the sight of the unwise they seem to die, and 
their departure is taken for torment, and their 
going away from us to be destruction; but 
they are in peace. 

But they are in peace. (Wisdom of Solomon 
3:1-3) 

(Tenor II, Tenor I, Bass I, Bass II) [JPL, IB, AD, 
GS] 

Lord, if I have but You, I ask neither for heaven 
nor earth. And when my body and soul are 
dying, You, God, are always the comfort of my 
heart and part of me. (Psalm 73:25-6) 


(Capella) 

He is the salvation and blessed light for the 
heathen, to enlighten those who don't know 
You and to tend them. He is of His people Is¬ 
rael the prize, honour, joy and delight. (Martin 
Luther, 1524) 

(Bass I/ll) [AD, GS] 

We live for about seventy years and at best for 
eighty years, and if it was delightful, it was 
trouble and labour. (Psalm 90:10a) 


(Capella) 

Ah, how wretched is our time here on earth, 
soon man lies down, as we all must die: 
Here, in this vale of tears, is everywhere 
trouble and labour, even if you prosper. (Jo¬ 
hannes Gigas, 1566) 

(Tenor I) [IB] 

I know that my Redeemer lives, and he shall 
make me then stand up from the earth: and 
this my skin then shall cover my body and in 
my flesh I shall see God. (Job 19:25-6) 



(Capella) 

Weil du vom Tod erstanden bist, werd ich im 
Grab nicht bleiben, mein hochster Trost dein 
Auffahrt ist, Todsfurcht kannst du vertreiben, 
denn wo du bist, da komm ich hin, daS ich 
stets bei dir leb und bin, drum fahr ich hin 
mit Freuden. 

Herr, ich lasse dich nicht, du segnest mich 
denn. 

(Capella) 

Er sprach zu mir: Halt dich an mich, es soil dir 
itzt gelingen, ich geb mich selber ganz fur 
dich, da will ich fur dich ringen. 

Den Tod verschlingt das Leben mein, mein 
Unschuld tragt die Sunden dein, da bist du 
selig worden. 

Teil II: Motette “Herr, wenn ich nur dich habe” 

(Chorus I/ll) 

Herr, wenn ich nur dich habe, so frage ich 
nichts nach Himmel und Erden. 

Wenn mirgleich Leib und Seele verschmacht', 
so bist du doch, Gott, allezeit meines Her¬ 
zens Trost und mein Teil. 

Teil III: Canticum Simeonis 

INTONATIO (Tenor) [IB] 

Herr, nun lassest du deinen Diener 

(Chorus I) 

in Frieden fahren, wie du gesagt hast. Denn 
meine Augen haben deinen Heiland gesehen, 
welchen du bereitet hast fur alien Volkern, 
ein Licht, zu erleuchten die Heiden, und zum 
Preis deines Volks Israel. 

(Chorus II - Seraphim I, II und Beata anima) [AZ, 
LH, JPL] 

Selig sind die Toten, die in dem Herren sterben, 
sie ruhen von ihrer Arbeit, und ihre Werke 
folgen ihnen nach. Sie sind in der Hand des 
Herren, und keine Qual ruhret sie. 


(Capella) 

Since You arose from death, I shall not remain 
in the grave, Your Ascension is my greatest 
comfort, You can drive away the fear of death, 
for where You are, I will go too, so that I may 
live and be with You forever, therefore I die 
with Joy. (Nikolaus Herman, 1560) 

Lord, I won't let You go, except if You bless me. 
(Genesis, 32:27b) 

(Capella) 

He said to me: Hold on to me, you will succeed; 
I give myself all for You, and I struggle for 
you. My life swallows up Death, my innocence 
bears your sins, and you found salvation. 
(Martin Luther, 1523) 


Part II: Motet “Lord, if I have but Thee“ 

(Chorus I/ll) 

Lord, if I have but You, I ask neither for heaven 
nor earth. And when my body and soul are 
dying, You, God, are always the comfort of my 
heart and part of me. (Psalm 73:25-6) 


Part III: Canticle of the blessed Simeon 

INTONATIO (Tenor) [IB] 

Lord, now You let Your servant 

(Chorus I) 

go in peace, as You said. For my eyes have 
seen Your salvation which You offered for 
all people, a light to enlighten all Gentiles, 
and for the glory of Your people Israel. (Luke 
2:29-32) 

(Chorus II - Seraphim I, II und Beata anima) [AZ, 
LH, JPL] 

Blessed are the dead who die in the Lord; they 
rest from their labours, and their works do 
follow them. They are in the hand of the Lord, 
and no torment touches them, (after Revela¬ 
tion 14:13 and Wisdom of Solomon 3:1) 
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Kyle Guilfoyle 

Isaiah Bell*, Charles Davidson* 

Tenor II 

Jean-Philippe Lazure*, Paul Ziade* 

Bass 1 

Alexander Dobson*, Graham Robinson* 

Bass II 

David Roth*, Geoffrey Sirett 

ORCHESTRA: 

Cello 

Amanda Keesmaat 

Organ 

Christopher Bagan 

Double bass 

Alison MacKay 

Lute 

Sylvain Bergeron 


* Members of Theatre of Early Music Choir 



YOUR SUPPORT 
IS HISTORICAL 

Today’s concert is one of a series of performances highlighting 
Early Music at the University of Toronto. The U of T Early 
Music and Historical Performance program is one of the 
most comprehensive programs of its kind. Instructors in the 
Early Music Area include esteemed scholars and renowned 
guest performance instructors. Programs are structured to 
nurture and develop the artistry of young artists by ensuring 
a healthy secure technique, stylistic and musical versatility, 
performance skills and comprehensive performance 
experience. 

We need your support for this exciting initiative. Opportunities 
are available to sponsor concerts, visiting artists, master 
classes and to establish scholarships. For further information 
please contact Bruce Blandford, Director of Advancement at 
416-946-3145 bruce.blandford@utoronto.ca. 

Gifts may be made online at https://donate.utoronto.ca/music. 




Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $ 1,000 or more between September 1,2012 
to February 1,2014, in support of our students and programs. Thank you for the part 
you are playing in advancing the cause of music education in Canada. 


Mark Abbott 
Lillias Cringan Allward 
Raymond C. K. Ang 
Hilary J. Apfelstadt*# 

ARIAS: Canadian Opera 
Student Development 
Fund 

Neville H. Austin* 

Irene Reimanis Aziz and 
Gregory James Aziz 
BMO Financial Group 
John and Claudine Bailey 
Lee Bartel# and Linda 
Cameron 
Florence Barwell 
William H. Bateman 
David Beach 
John Beckwith* and 
Kathleen McMorrow 
Christie and Will Bentham 
Bruce Blandford# and 
Ron Atkinson 
Jean Bohne 

Walter M. and Lisa Balfour 
Bowen 

The estate of James Briegel 
David G. Broadhurst 
Howard Cable 
Melissa Campbell 
Glenn H. Carter 
Larry W. Chambers 
Frederick H. K. Chapman* 
Caryl Clark# 

Al and Malka Green 
Earlaine Collins 
Marilyn E. Cook 
Robert Cook 
Ninalee Craig 
Denton Creighton and 
Kris Vikmanis 
Vreni and Marc 
Ducommun 
The estate of J. Bruce 
Duncan* 

Gerard Dunnhaupt 
M. Jean Edwards 
Robin Elliott*# 

Brigid Elson 
Beatrice Fischer 
Gladys and Lloyd Fogler 
Gordon Foote# 


William F Francis 
Mary Craig Gardner 
Anne E. Gibson 
Susan C. Girard 
Merle H Gobin-Valadez 
Morton Greenberg 
Nancy E. Hardy* 

Ethel Harris 

J. Russell Hartenberger# 
The William and Nona 
Heaslip Foundation 
Jerry Heffernan 
The Honourable 
PaulT. H el Iyer 
Dianne W. Henderson 
Harcus C. Hennigar*# 
Carolyn Heron 
The estate of Leonore V. 

Hetherington 
The estate of John A. 

Hethrington 
J. Hobbs 

Richard and Donna 
Holbrook 
Alan Horne 
Dean Hughes 
Jo-Anne Hunt 
Michael and Linda 
Hutcheon 

Jackman Foundation 
The estate of Ethel Berney 
Jackson 
JAZZ.FM91 

The Norman and Margaret 
Jewison Charitable 
Foundation 

Marcia and Paul Kavanagh 
Keith Foundation 
William and Hiroko Keith 
Ken Page Memorial Trust 
Helen and Arthur Kennedy 
Hans Kluge 
Ingeborg Koch 
Murray and Marvelle 
Koffler 

Midori Koga# 

Kevin Komisaruk# and 
Jeffrey Steele 
Patricia Kraemer 
Victor Kurdyak 
Daniel Kushner 


Robert and Carolyn Lake 
Leslie and Jo Lander 
Megan Lau 
John B. Lawson 
Jim Lewis# 

Patrick Li* 

The estate of R. Douglas 
Lloyd* 

V. Lobodowsky 
Elizabeth Lockett 
Long & McQuade Musical 
Instruments 
Lorna MacDonald# 

Gillian MacKay# 

Bobby and Gordon 
MacNeill 

Donald R. McLean*# and 
Diane M. Martello 
The estate of Alice 
Matheson 
Angela McPeek 
Don Melady and Rowley 
Mossop 
Irene R. Miller 
Sigmund and Elaine Mintz 
Roger D. Moore 
Ruth Morawetz 
Sue Mortimer 
Sylvia Mureddu 
Mike Murley# 

Music Toronto 
The Nandan Fund 
Paul and Nancy Nickle 
Wendy Nielsen# 

Phillip Nimmons# 

James Norcop 
Paul W. O'Connor 
Cristina Oke 
James E. K. Parker# 

Mary Ann Parker# 

Annalee Patipatanakoon# 
Steven Philcox# 

Adrianne Pieczonka* and 
Laura Tucker 
Wanda Plachta 
Brett A. Polegato* 

Terry Promane# 

Paul E. Read* 

Rodney and Evette Roberts 
Martin Rodenburg 


Shauna Rolston# 
and Andrew Shaw 
The Ryckman Trust 
Jeffrey Reynolds# 

John Rothgeb 
Chase Sanborn# 

El vino Sauro 

Ezra and Ann Schabas 

Bruce Schaef 

June Shaw 

Terry Sheard 

Stephen and Jane Smith 

David Smukler 

The Sound Post 

John and Ellen Spears 

Gunhilde Stahl 

Darrell Steele* 

Patricia and David Stone 
The Stratton Trust 
Janet Stubbs* 

Barbara and John 
Sutherland 
Ann D. Sutton 
Brian Tanner 
Ian and Kath Taylor 
JohnTerauds 
Lisa Teskey 

Richard lorweth Thorman 
RikiTurofsky* and Charles 
Petersen 
Catherine Ukas 
U of T Women's Association 
Sandra K. Upjohn 
Wayne C. Vance 
William Waters 
Daniel G. Weinzweig 
Jon Whitehead 
Women's Art Association 
ofCanada 

Women's Musical Club of 
Toronto Foundation 
Lydia Wong*# 

Yamaha Canada Music Ltd 
Marina Yoshida 
Jacob S. Ziegel 
5 friends of the Faculty of 
Music 

*Faculty of Music alumnus 
#Faculty of Music faculty or 
staff member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 416-946-3145 
or make a gift online at https://donate.utoronto.ca/music 



